
John Law (1671-1729)

Marquis de Silhouette (1709-1767)

Frederick the Great (King of Prussia) (1740-1786)

The collection had:


Part of Holy Roman Emperor Rudolph II’s 
(1552-1612) collection. 


Part of the Hapsburg rulers collection.


A number of masterpieces of which (non-
exhaustive list):
- The Eucharist of Poussin, 1637.1640
- Death of Acteon, Titian, 1559-1575
- Rising of Lazarus, Sebastiano del Piombo, 

1517-19
- Rest on the flight into Egypt, Guido Reni, 
1654.

Philip IV of Spain (1605-1665)

Jean-Baptiste Colbert (1619-1683)

Christina of Sweden (1626-1689)

Louis XIV (1638-1715)

Pierre Crozat (1661-1740)

Louis Antoine de Pardaillan de Gondrin — Duc d’Antin (1664-1736)

Comtesse/Mme de la Verrue, Jeanne Baptiste d’Albert de Luynes 1670-1736)

Louis Philippe II, Duc(k) d’Orléans, dit Monseigneur, dit the Regent (1674-1723)

Catherine I of Russia (1684-1727)

Charles François Paul Le Normant de Tournehem (1684-1751)

Philibert Orry de Vignory (1689-1747)

Anne Claude Philippe — Comte de Caylus (1692-1765)

Mme Geoffrin, Marie Thérèse Rodet Geoffrin (1699-1777)

Louis XV (1710-1774) Marquise/Mme de Pompadour, Jeanne Antoinette Poisson (1721-1764)

Abel-François Poisson — Marquis de Marigny (1727-1781)
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Source of the Spanish 
Succession war: 1701-1715

Obviously the French crown participated 
fucking up the finances for the next century.
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Great-grandfather - Great-Grandson/Successor

Rest of the fam got 
wiped out by smallpox.

Lovers
Undercover Prime 

Minister

Directeurs des Bâtiments du Roi
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Enlists his help to retcon the art world 
AKA the Académie


Agenda: Neoclassicism

C
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Brokers the deal for her 
collection on behalf of the 

Regent, considered the deal 
of the century.

Buys half of his collection in 1772.
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Friedrich Sustris (1540-1599)
Peter Paul Rubens (1577-1640)

Nicolas Poussin (1594-1665)

Gian Lorenzo Bernini (1598-1680)

Louis Le Vau (1612-1670)*

Charles Le Brun (1619-1690)*

Pierre Puget (1620-1694)*

François Girardon (1628-1715)*

Claude III Audran (1658-1734)

Antoine Coypel (1661-1722)*

Germain Boffrant (1667-1754)

Gilles-Marie Oppenord (1672-1742)*

Claude Gillot (1673-1722)

Victor Dailly (1676-1743?)

Jean-Antoine Watteau (1684-1721)*

Juste-Aurèle Meissonier (1695-1750)

Edmé Bouchardon (1698-1762)*

Jean-Siméon Chardin (1699-1779)*

François Boucher (1703-1770)*

Carle van Loo (1705-1765)*

Jean-Baptiste Pigalle (1714-1785)*

Louis Joseph Le Lorrain (1715-1759)

Étienne-Maurice Falconet (1716-1791)*

Charles de Wailly (1730-1798)

Pierre Julien (1731-1804)*

Jean-Honoré Fragonard (1732-1806)*

Jean-Jacques Thévenin (1732-1813)*

Jean-Charles Delafosse (1734-1789)

Jean-Antoine Houdon (1741-1828)*

François-Joseph Bélanger (1744-1818)

Marguerite Gérard (1761-1837)*

Head of the Académie.

Creator of the French House Style.


Head disciplinarian.

Fully onboard the propaganda train.

Founded the Académie 
Royale de peinture et 

de sculpture.

Responsible for the 
Companies des Indes.

Transformed and 
rehabilitated the interior 

of the Palais-Royal.

Does the ceiling of 
the Galérie d’Énée.


The Assembly of the 
Gods.
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Patron & Collector
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Collector

Alexandre Dumas found all the tea 
between the two. He spilled it in a 

novel.

Duc de Savoy

M
is

tre
ss

Plans for the renovation 
of her Paris Hôtel. With a  

gallery and a library, 
designed to invite 

people. (Salon)

Salonnière, makes her 
place the place to be for 

artists & patrons.

Had shares in the 
crown’s glassmaking 

company: Saint-.

1737

Revives the Salon during the 

Feast of St. Louis.

Becomes main public 
entertainment in Paris, 
everyone is welcome.

Patron of the arts.

Had stakes in Crown 

companies such as Sèvres 
(porcelain) and Gobelins 

(Tapestry). 

In public an ancient, in private a 
modern.


Pushed the Grand Siècle style in 
formal spaces such as the Academy 
and the Salon to support Louis XV, 
but was of the ‘goût moderne’ in 

private. Her collection held a number 
of contemporaries with some 
Boucher’s and fêtes galantes.

Paints The Supplicant Arts a 
tribute to Mme Pompadour 

after her death in 1764.

First painter of the King
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Claude-Nicolas Ledoux (1736-1806)

Becomes an academician in 1765, and 
evolves into Punk Fragonard. Refuses 
to take commissions from the State. 

Controlleur Général 

des Finances

Was not that good at his job. 
But to be fair, he had for 

dowry a fosse commune of 50 
years of economic failure.

Catherine Duchemin (1630-1698)*

Geneviève Boulogne (1645-1708)*

Madeleine Boulogne (1646-1710)*

Élisabeth Sophie Chéron (1648-1711)*

Anne Strésor (1651-1713)*

Dorothée Masse*

Female
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Not Actual

Sculptors perceived as 
‘Ancients’ but with 
‘Modern’ touches.

Inspiration

Laboratory of style:

Interior Design for both 

Neoclassicism and 
Rococo.

Bas-relief + Etruscan 
stye employed in a set of 
vases from —> Sèvres.

Laiterie de la Reine, 
Rambouillet, 1785.


Inspirations/references:

- Grotto style

- Roman funerary

- Basilica/Pantheon

Chaumière aux 
coquillages pour la 

princesse de Lamballe, 
Rambouillet, 1770-1780.

Interior completely made 

of shells, inspiration: 

Munich, Ducal Palace, 

Grotto Courtyard, 
1581-86.

Disegno vs Colore but make it 
French and Dutch.

VS
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John Nieuhof (1618-1672)

Olfert Papper (1636-1689)

Pieter van der Aa (1659-1733)

Fascinated by the ‘goût 
chinois’.

Played with theatrical 
concepts, understanding the 
public as an unacknowledged 

entity within his work.

Inspired by travelling accounts.

‘Le sentiment de la chair’ & Movement 
& Embracing the full 3 dimensionality 
of sculpture AKA 360º every angle is 

accounted for in the experience of the 
work.

Scottish banker extraordinaire, brought him in 
to try to fix the finances. Put the final body in 

the fosse commune that was the french 
economy.

Introduced 
artificial value to 

the economy, 
which collapsed 
when the Regent 

died.

Collector

Got a few pieces after his death.

Trianon de Porcelaine, Versailles, 1670.

Inspired/based off Johan Nieuhof engravings 
of Beijing’s Imperial spaces. Meant to house 

the porcelain collection of the Royals.

Antoine Crozat (1655-1738) The Crown had to 
sell Louisiana to stay 

afloat.
Brothers

Philippe de 
Champaigne 
(1602-1674)

Claude Perrault 
(1613-1688)

Roger 
de Piles 

(1635-1709)

Abbé 
Jean-Baptiste 

Dubos 
(1670-1742)

Jean de 
Jullienne 

(1686-1766)

Étienne La Font 
de Saint-Yenne 

(1688-1771)

Edmé-François 
Gersaint 

(1694-1750)

Pierre-
Jean Mariette 
(1694-1774)
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Wrote the most extensive biography of Watteau. 
He also made engravings and copies of most of 

Watteau’s works. Only reason we are aware of his 
extensive corpus as most of it has been destroyed.

Popularised the imported activity 
of auctions from the Netherlands. 
A Marchand-Mercier, he started 

publishing catalogues for his 
auctions to distribute the public. 
These catalogues also held notes 

on the artists and craftsmen 
becoming at times monographies 

and offering ‘connoisseur’ 
information. 

Patron & Collector 

& Friend

H
ated each other w

ith passion
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The ‘je ne sais quoi’ factor, 
focuses more on the heart, the 

feelings as the number one 
priority in judging. Beauty Ain’t 

cutting it anymore.

Piles enforces a complete departure from previous 
approaches to painting.


Regardless of subject the painting affects the 
individual – composition is a tool to organise the 
space independently of figures and their colours 

and codes. 

Neoclassicist down to the 
mitochondria, which is the 

power of the cell.

Participated in the Conférences and provided 
insights into how to properly conduct the 

exercise of looking at paintings:

- Concentrating on the sculpturesque body and 

what can be derived from its evocation/
imitation of emotion.


- How does it persuade? Questions emerging 
from the basis of the Rhetoric art.

Worked on codifying 
gestures through 
emotion. Utilising 
gestures becomes 

intrinsic to the 
House Style.

The public, who 
lacked direct 

engagement and 
influence with the 
artists and their 

circles, positioned 
them as having ‘truer’ 

unbiased opinions 
than academicians.

Puts everything on ink and paper: 

Parallèle des anciens et des modernes; en ce qui 

regarde les arts et les sciences

Dialogues

Further 
distillation of 
this debate.

Modern = Rococo

Ancient = Necolassicism

Catalogue 
Emperor.


Becomes the 
reference for 

catalogue 
making, 
indexing 

collections.Daddy of the 
connoisseurs. He 

officialises 
connoisseurship as an 

academic field. 

Has had a hand in 
cataloguing most of 
Europe’s collections.

Ancient, has problem with 
Rococo, or just mirrors in 

general. Perceives mirrors as 
getaway furniture to narcissism 

and depriving buildings of reality 
as they are too good at 

reflecting.



Napoleon Bonaparte (1769-1821)

Maximilien François Marie Isidore de Robespierre (1758-1794)

Josephine Bonaparte (1763-1814)

Eugène Beauharnais (1781-1824)

Carlos III (1716-1788)

Charles-Claude Flahaut de la 
Billarderie — Comte de l’Angivillers 

(1730-1809)

Sir William Hamilton (1730-1803)

Duc de Chartres, Philippe Égalité (1747-1793)

Louis XVI (1754-1793) Marie-Antoinette (1755-1793)

Dame Emma Hamilton/Hart — Lady Hamilton 
(1765-1815)

Held the copyright to 
Herculaneum, Paestum, and 

Pompeï.

Ambassador io Naples
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Married

François Ier & Francesco Primatticcio 
(1503-1570)*

Caravaggio (1571-1610)

James Stuart (1713-1788)

Charles Nicolas Cochin (1715-1790)*

Joseph-Marie Vien (1716-1809)*

Robert Wood (1717-1771)

Giovanni Battista Piranesi (1720-1778)

Jean-Baptiste Greuze (1725-1805)*

Hubert Robert (1733-1808)*

Piat Joseph Sauvage (1744-1818)*

Jacques-Louis David (1748-1825)*

Antonio Canova (1757-1822)

Pierre La Mésangère (1761-1831)

Louis-Léopold Boilly (1761-1845)

Étienne Gaspard Robertson (1763-1837)

Charles Percier (1764-1838) & 
Pierre-François-Léonard Fontaine 

(1762-1853)*

Philibert Louis Debucourt (1765-1832)

Anne-Louis Girodet de Roussy-Trioson (1767-1824)

Marie Guillermine Benoist (1768-1826)*

Antoine-Jean Gros (1771-1835)*

Jean Pierre Marie Jazet (1788-1871)

Adelaïde Labille-Guiard (1749-1803)*

Rosalba Carriera (1673-1757)*

Marguerite Haverman (1693-?)*

Marie-Thérèse Reboul Vien (1735-1806)*

Anne-Dorothée Therbusch (1721-1782)*

Marie-Suzanne Roslin (1734-1772)*

Élisabeth Vigée-Le Brun (1755-1842)*

Anne Vallayer-Coster (1744-1818)*

Academicians

Apprentice
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Jean-Baptiste-Pierre Le Brun (1748-1813)*

Married
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Stage manager & designer of 
the revolutionary festivals.


Attempts to produce a style 
for the revolution, an 

iconography rooted in 
depictions of martyrdom.

Death of Pelletier (only 
sketches)


Death of Marat
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Studied 
him 

religiously.

The depiction of the everyday life, social 
events, people and their actions in public… 

becomes a genre of its own.

Responsable for the 
obsession of the court 

with classical sculpture.

Idealisation of Antiquity 
based on ‘empirical’ 

finds, now given visual 
form.

Replicates in 
the 

Marchandes 
d’Amour a 
fresco from 

Stabia. Which 
would in turn 
be replicated 
continuously.

Hôtel de Beauharnais

Bought by the son for the 

mother. Entirely remodelled 
inside and outside. Empire 

style. 

Venus Victrix AKA 
Pauline Bonaparte with 
Aphrodite of Praxiteles 

combination.

Official sculptor of 
Napoléon, made a 

number of busts and 
other full length 

sculpture such as Mars 
the peacemaker.

Married

Divorced

Lovers
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Mixed paintings with mirrors 
to create interiors that echoed 
the ‘smoke & mirrors’ styles of 

spectacle.

Salon des quatre saisons


Music room

Salon des Muses

Invents phantasmagoria.

The genre mixes well with the 

contemporary popular culture and 
entertainment. Especially when 
executions were at the height of 

popularity during the revolutionary 
years (and specifically La Terreur 

1793-94).
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Inspired, shift towards interior design and ornamentalism: ‘la piccola archittetura’.

Opens Salon in 1798. 
Rediscovers Johannes Vermeer.


Stays in France after the 
revolution.

Flees France after the 
revolution because of her 

close ties to the 
Monarchy. Settles in St. 

Petersburg as an 
academician.

Salon 1783

Marie-Antoinette en 
Chemise (Scandal).

Replaced by Marie-
Antoinette in Velvet. 

Apprentice

Also known as the BEAST.

Unbeatable in composition and 
expressions, focused mostly on 
depicting middle-class drama as 

historic paintings.

Despite her bad 
reputation, the Queen 

was a patron of the arts 
that further helped 
women artists and 
craftswomen within 

official circles.

Cousins

Also known as Duc of Airbnb or 
booking.com. Opens the 

grounds of the Palais-Royal 
before and after the revolution 

providing spaces of free 
political discussion.

Makes the park into a fair and 
further blurs the class status., 

the Galérie du Bois. Really 
supportive of the revolution. Did 

not stop him from losing his 
head during La Terreur.

After the revolution spaces are taken over in a similar 
fashion. The Jardin de M. Boutin is taken over, turned 
into a pleasure garden outdoing the Hammeau de la 

Reine and also played host to the Café Frascati.

Jean-
Jacques 

Rousseau 
(1712-1778)

Denis 
Diderot 

(1713-1784)

Edmund 
Burke 

(1729-1797)

Sir Uvedale 
Price 

(1747-1829)

Jules 
Michelet 

(1798-1874)

François 
René de 

Chateaubriand 
(1768-1848)

Leopoldo 
Cicognara 

(1767-1834)

Alexandre 
Lenoir 

(1761-1839)

Antoine-
Chrysostôme 

Quatremère de 
Quincy 

(1755-1849)

Abbé 
Henri Jean-

Baptiste Grégoire 
(1750-1831)

Richard 
Payne Knight 
(1750-1824)

AKA Turncoat stylist or 
General Beggin’.

1783: gives the go-ahead for the Louvre to be turned into a museum. Project 
takes from 1785-88 to end the demolition, which led to the monarchy being 

demolished in a more timely fashion. It is theorised that if the Louvre had 
opened its doors before, the revolution might have been avoided.

Said to be ‘Saviour of French 
Painting’ by all the haters of 

Rococo and colour.

Has a go at Meissonier’s 
work because of his use 

of Rococo. Considers it ‘Brain-rot’ an 
epidemic of bad taste.

Tries to apply Vitruvian principles of 
utility and commodity to a style that 
does not attempt nor chase either.

Declares it feminine, therefore frivolous.

Takes Ekphrasis very seriously, maybe a bit 
too much. Starts his Correspondances 

Littéraires through which the experience of 
art is completely subverted. His writing is 
read by numerous high standing people 

such as Catherine the Great, to gauge the 
value of the artworks..

Has direct influence over the market of art.

Came up with the fourth wall in theatre, 
putting the audience in the dark. An idea 
that was later employed to described and 

create paintings.

Got crossed with Diderot 
because he suggested 

putting a theatre in 
Geneva

Did not approve of theatricality 
and frowned upon it. Viewed 

simplicity as synonymous wihth 
natural state, avoiding confusion.

His view of nature as the ultimate equalizer and the state to which 
we all needed to return (except women and children who are 

according to him in the kitchen and out of the way as they should 
be) was employed to justify the censorship of the 1791 Salon. 

Reduction of styles and genres, reduction of choice, boiling it down 
to one discourse of propaganda, one truth. The singularity of the 

one truth found in nature.

Fascinated with gore 
and the darker side of 
Napoleon. Refused to 

paint  idealised 
battlefields, or 

sugarcoat the actions 
done in battle.

Hated him with the 
passion of a scorned 

lover.

A Philosophical Inquiry

The Sublime and the 

Beautiful

Picturesque:

Picture like, subject fit to be painted 

(netherlandish approach)

Picturesque:

Which has been or might be 

observed in painting = Pleasure to 
the eye = the Beautiful.

Picturesque:

Not something inherent to the 
objects/things, but it needs a 

working/educated mind to work, 
make its appearance.

The Sublime brings out 
conflicting reactions to itself. 
Both awe and fear, extremes 

in reactions. 
Exemplified in Fire in Rome

Makes a stance against revolutionary 
iconoclasm on the grounds of historical 

conservation.

1791: at the National Assembly Lenoir is given custody of the 
pillage and surviving goods.


 

1796: First presented as a Museum of Sculpture then presented 
as the Musée des Monuments Français showcasing a perceived 

history of France.


1806: Motion of defence in front of critics as the place evolved 
into a den for royalists. Standing against critiques arguing for the 
preservation of this space and its contents as a stylistic need and 

a reconciliation with objects after revolutionary iconoclasm. 
Appealing to soft emotions/sentiments like nostalgia to disarm 

the nationalistic and political discourse that was growing around 
the space.

Recounts his 
own experience 
at the museum. 

Describes an 
eery ability of the 
rooms to recall 
an aura of the 

past.

Protested Napoleon’s 
looting.

Taken to the Museum 
[The ultimate cat of 

iconoclasm, is it alive? 
Is it dead? We don’t 

know.]

All three fundamentally 
disagree with the 

decontextualising approach 
and the creation of a 

fantastical or idealised 
perception presented in the 

rooms. 

Perceive the museum 
as the grave of art.

Known as ‘slippery, 
slippery, Frenchy 

revolutionary’

Gave a class on 101 how to 
deal with vandalism if you 

are on trial for doing it.

Basically admit to nothing 
and assume a stance of 

denial and righteousness. 
Keep going on the 

iconoclasm and attack the 
people protecting heritage.

Museum is closed by Louis 
XVIII, who reburies the 

remains of the aristocrats 
and the royal family in the 
Chapellle Expiatoire, 1816, 

Percier & Fontaine.

Musée des Monuments Français.

The discussion around the project revolves around the display style with different modes having been 
proposed throughout the century such as:


Formalistic comparative style [Roger de Piles]

The Uffizi immersive mode: the tribuna.


Chronological order at the Belvedere [Christian von Menchel]

Set up by similarities in the Barberini [Winckelmann & Pope Pio Clementino]


Rooms per period invoking ideas/feelings/memories creating an immersive historical space  [Lenoir]

http://booking.com

